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Ek en Bonsai

Wat presies is dit wat
Bonsai aan jou doen? Anders
gesé: wat gebeumet jou
wanneer jy met jou boompies
besig is?

Dit kan met die eerste
223201t I 3 yWhkagQy
klink. Tég is dit belangrik. Dis vir
jou menswees belangrik. En
.2yal A Aa
nie. Ons is nie met die boompies
besig omdat ons niks arts te
doen het nie, verveeld is nie.

Indien jy nie soms ook
dieper in jouself kyk en opmerk
watter bydrae Bonsai tot die
kwaliteit van jou lewe maak nie,
YAa 2e
Bonsai.

Ek glo Bonsai fasiliteer
kontak met iets groter as onsself.

Qy
groot ervaring elders in die
Y I dzdzNJp 5AS 181

6 ¥R 2 RE o

23 yAS ySi

toer deur jou herinneringe:
plekke wat jy besoek het,
Bosveldervarings in die Wildtuin
miskien,staptogte in die berg
waar die bome wat aan die rotse
klou, jou aangegryp het ...

Hoe dit ook al sy, gaan sit
ISNBEStR 08 224dz
glasie wyn, soos Willem dikwels
aanmoedig!) en neem waar.
Neem diep waar. Wat ervaar jy,
wat praat met jou? Wie prda
9y ot
kosbaar!

Qy
Ons maandbyeenkoms

Jy is uitgenooi na April se
vergadering! Dis Saterdag 29
April om 09:00 langs die Bonsai
en van die Botaniese Tuin. Ons
probeer weereens ons
vergaderings so interaktief as

Qy 41 I NRS D2 huR maak. Hie Hooftérhay

van die oggend igdoe hou mens
rekord van jou Bonssise
geskiedenisKobus se

. 22YLAS Aa Qy '/‘fitgeét?\'d;‘? inliggesie ogjzquas

Boerboonbome asook Len se

gepildeilprds,ob\isdorgoms >

ySSY 22dz 211 Qy S y3REqebgudAsly pagraag qor

hT RIE]

g2 SNJ RA G 9V IQuDOMBEs e Kan Jy

dit gerus saambring.
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Ons mik om teen 11:00 te
verdaag en dan tee/Ktie te
gaan drink by een van
Stellenbosch se oudste
verenigings van liefhebbers van
die natuur, die
Krisantevereniging van
Idasvallej se gesogte skou in die
Stadsaal.

Sien jou Saterdag!!
Groete,
Jannie Hougaard

Voorsitter

kennis om die bome lewend te
hou en te versorg niéAs mense
besef die bome is in goeie hande
in ons versameling sal hopelik al
meer hierdie roete neem.

Thys se boom

Willem Pretorius _ )
Ons het onlangs die fantastiese

Ons bonsaversameling in die moerassipres van Rudi Adam
02l yAaSasS Gdzay K Slekomdwat base ywaarde tot die
besonderse nuwe boom bygekry. versameling toegevoeg het
en reeds baie besoekers
getrek het. Vor sy

Op Sondag 16 April het Viky
Petermann, voorsitter van
Oyama, die skenking gedoen by
hulle jaarlikse skou by

_ LINE & QY WYy o=
Kirstenbosch. YAS Wy LISYyYyAE :
Dis die beroemde boom van Thys histpriese waarde daarvan

is nie.

Klem wa onlangs oorlede is en
die klub het gevoel dit hoort in

die WesKaapse Bonsai Erfenis
versar_nellng |.n die Stellenbosch versameling geword.
Botaniese Tuin waarvan ons klub Teenoor die reusagtige

RAS 1dzNI G2NJ Aaod 5 Il}]d&agéiéresf?s%y inPY

Nou het Thys Klem se boo
ook deel van die

wat ons deur jare ondersteun het
en die histoiese belang van die
versameling besef. Ons is hulle
baie dank verskuldig.

45cm hoog.

Die wilde olyf (olea
europaea ssp. africana) is
. R __ egter werklik besonders. Dit¥#55=
{2 RALBStA 6+ YYSSNYedfhyif dedater 5
kunstenaar sterf, gaan sy bome sewentig begin.

ook tot niet. Familielede stel nie

belang nie en het dikwels nie die

afsterwe het Rudi die boom '- -71,}" .

In 2006 by die African Bonsai
Convention 2 (ABC2) in Kaapstad

is dit deur beoordelaars van

Bonsai Clud International

aangewys as die beste bonsai in

' FNRA]{F® 5AS a4t NBa
RAS K223a0S SSNJ ¢
boom kan betoon. Verder het die
boom ook die Khomagrys vir

TTT——

— i

Page 2



Boland Bonsai Kai April 2017

die beste boom wat Afrika nou verkoop en is hopelik in
verteenwoordig verower. Nog is hande wat dit met die nodige
dit het einde nietDit het ook die respek sal behandel.
Inasakiprys vir uitsonderlike

5A0 A& Wy g2yRSE =
Oyama waarvoor ek hulle vir
+22NB I F N Wy 02y al atyddéhkbardal wees.
geskiedenis. By ABC4 in
Stellenbosch het die boom ook
die tweede plek behaal van die
paneel van internasionale
beoordelaars in die foto
kompetisie vir inheemse bome.
Prd 0 @Iy Wy 0622Y
geskiedenis!

bonsai gekry.

Dinsdag het ons die boom
rondgeskuif in die versameling
gl yid K& Y2Si wy
Gaan kyk gerus en laat weet wat
julle dink.

5A0G Aa 6SNYt A
met die taak toevertrou word om
vir die boomverantwoordelik te
wees. Die waarde wat dit tot die
versameling toevoeg is
onberekenbaar.

Bowenal het ek die gees van Thys
YESY 38025t GSNB?
die boom gesoek het.

Hy het oor jare sy kennis met ons
klub gedeel en was altyd bereid
omhandbyi S aArdo { @
groot verlies vir die bonsai
gemeenskap.

¢tKéa Aa 221 dayNS
gedoop deur mense wie se bome A&
hy onder hande geneem het. Hy

het altyd gesé ons bome is te

groot en dat die verhoudings & Lede wat Rudse erflating aan
beter kan wees. Ek onthou Boombesprekings: Kobus met die Tuin bewonder
heelwat verstardegesigte Len wat peisend in die

wanneer Thys hulle bome onder agtergrond sit, Willem deur die

hande geneem en hulle die takke blare met Daniél, Len se Words

sien vlieg het. Sy ander bome is of Wisdom
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Growing Medium
Len Refern

Growing Bonsai is the result of
many different techniques such
as wiring, correct frontal
knowledge and artistic
appreciation. None of these are
more important than the making
up of the potting soil or growing
medium as | like to call it because
if the tree is not healthy and does
not give you good growth you
cannot achieve anything so |
believe nothing is as important as
your growing medium. It is also
very important to be very aware
that Growing Medium for the
container is very different from
garden sdi

What should be first realized is
that tree growth is different
when it is grown in a pot as
against growing in the ground.
Trees in the ground canaw at
will to search for their needs, be
it organic matter or water. In a
wood with lots of leaf litter the
area is usually rich in nutrients
and the root spread will be close
to the root mass. If on the other
hand the tree is growing in an
arid area the oots will be long
and spindly as the roots have to
spread far and wide in its search
for nutrients.

In the pot if the growing medium
is poor and compact the roots
lose vigour and the growth rate
will suffer dramatically fithe
growing medium is too rich the
roots grow too vigorously and
the roots will tend to spread to
the sides of the pot and go
around the outer walls of the pot
leaving the centre portion in a
wasted condition and the

growing medium wasted. This is
more serious when dealing with
larger pots but the same is true
to a lesser degree in small pots.
Another problem with too rich a
growing medium is that growth
increases too rapidly in length
and girth which can compact the
growing medium and block the
drainageso that the growing
medium becomes impervious to
oxygen and water. So when we
are making up our growing
medium we must strike a middle
ground so that we get even
growth. Now before we go any
further there is something that |
must tell you about Bonsai
growers. Every Bonsai grower
believes his mix is the best and
his results are the best and he
gets so much growth every year,
be it with the new fad lekker or
fruit pips, or sand, his is the best.
| have used the same growing
medium for the past 35 years
with the same mix, give or take a
handful or two and get good root
growth and | have not lost any
trees to growing medium. (if it
aint broke leave it alone) | did
experiment with lekker once but
while | can see the idea | find the
tree too loose in the pot teisk. |
also am not happy using bark as
it is still degrading using up
2E&3ISYy: FYR L
tree the bark came from. On
checking with places that make
compost | found the most
common material used for
ground cover is Pine Chips which
decompose gickly and cause
Nitrogen depletion. So | carry on
with my mix. Which is the best
but then my mix is not really my
YAE AG Aa

For those of you who do not
know who Bernard Coetzee was,
he was my mentor and one of
the best Bonsai growelS.A. has
seen, Bernard also taught Rudy.

Deborah Koreshoff wrote the
most informative book for Bonsai
growers. If you need to know
anything about Bonsai, this is the
book you must read. Deborah
and her mother Dorothy are very
experienced growers and the
SINI & dhbnQa 5S562NI
came to SA and it seemed as if
52NRPGKE&Qa YI Ay Lz
convert the world to grow in an
open mix using large stone up to
6mm which would introduce
more Oxygen into the root mass,
and she had great success with
this method. She never
mentioned that in Australia
where she had her nursery that
they had a timed sprinkler
system which went on 3/4/5
times a day depending on the
heat of the day. The mix with
6mm stone dries quickly. Of
course some people in SA who
tried this mix and never altered
their watering regime and lost
trees and therefore the idea got
a bad name.

The Koreshoffs were surprised to
hear that Bernard Coetzee had

R 2y oean a%"ﬁ?cé“ﬁg a3 PpNMIx

since t FGS ynQaszs y
but still the concept was the

same. Most growers who were
mentored by B/C will remember

the open mix and the long
discussions that were held about

this.

Because sand/stone is the largest

part of the mix it is our main

. SNy F NRINgredienlgtsdak ghout ig. i o

How many of you have read
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Koreshoff. Thoroghly? Skimmed
How many of you have read Naka
1? Both of them include sand in
there mix and refer to it as most
important. How many of you use
sand in there mix?

This is where it confused me for a
long while. Most articles on
growing medium refer to sand
and especially both Naka and
Koreshoff call what we call stone,
sand. They both say that any
sand that is retained on a 1/16 0
1.5mm sieve can be used,;
anything that passes through ¥
6mm sieve can be used. So their
sand is our stone. It is important
to be aware that the stone must
be rough and jagged no fine
pretty stone. The reason for this
is that when the hair roots grow
theyrub against the jagged stone
causing a tear and from this tear
another hair root is grown. this is
how hair roots are formed and so
you can understand why it
important to use sharp jagged
stone. When | first started
collecting Bonsai and
experimenting wih different
mixes it was amazing the
different in the amount of roots

an olive that hada Sharpstone
would produce against one with
smooth stone.

Another point you may find
Interesting is that if we lived in
Eurge or China or Japan we
would probably make up a mix
using Clay in our mix and
Deborah is positive about this
point because it is a fact that clay
would be the best substance to
use because it hold so much
nutrient. That is if you had the
correct clay. | m ledto believe
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that our clay is not a very good
quality and it breaks down very
quickly which would clog the mix
whereas Akadama which is used
in Japan and America, is a baked
clay which is slow to break down.
| keep intending to try with the
clay we hae

So what is this Growing Medium
for Bonsai. Basically it is made u
of two components.

Stone and Organic
material,

Stonehas more advantages than
most people think.
52SayQi oNBI ]
Allows air to circulate within the
mix

It promotes drainage.

When draining it draws Oxygen
into the root mass.

It has a apillary action. ( holds
moisture)

Promotes root growth.

So the air question, it is no secret
that its all about particle size. As
the particle size decreases the
amount of air also decreases at
the saturation point. Also itis a
fact that as the particle size
decreases the amount of water
retained increases

All very advantageous to good
growth

Amount of stone in my mix can
vary from 40% to 60%depending
on the tree. Elms Olives would be
a 60% stone mix knereas Juniper
Cedar Pine would be a 460 %
mix. Swamps would be a 20%
mix. Lots of growers are very
shocked by theamount ofstone
not sand that goemto my mix

but if they could see the results

they would also be shocked. Just
a point of interest ighat | have
grown an olive in pure stone,
watered twice a day but it
worked. A point about drainage
is that if you use garden soil in
your container it will be like
death to your bonsai as the soil
will become sticky and prevent
drainage and air to circate.
SHOW Container mixes should
drain so fast that it almost runs
straight through the pot. | always
allow 58 seconds for the water
to drain away.

Organic Material

R2 ¢ Yhe Organics are made up of

Compost Potting Soil and very
well rotted Kraal Manure (with
no aroma;) these provide
nutrients for the tree. SHOW
These components are not
readily available to the tree and
need to be brokemown and
transformed. Air plays a big part
in this breaking down which is
why air is so important. If we
R2y Qi KIFI @S (GKS
over is anaerobic bacteria which
makes the compost and manure
sour and unfit for growth. So Air
is very important.

It isimportant to know that 70%
of air is made up of nitrogeqQ

but this nitrogen is not in an
acceptable form for the tree to
use. The job of the bacteria is to
transform organic matter into
acceptable nitrogen. Nitrogen
being one of the essential
elements neded for plant
growth and is not available from
inorganic matter. Be aware that
as the bacteria breaks down the
compost and theoots take in
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the nutrients produced, its
volume becomes smaller making
way for the growing roots.

My basic Bonsiamix is;

60%Stone as per the planting. If
it were a Mame would use 1.5
stone if larger | would use larger
stone

20% compost Always sieved fines
thrown away

10 % potting soil Used as is
10 % Kraal manure Sieved
Handful of Bone meal

For a swamp Cypress

40% Stoner less

30% Compost

20% Potting Soil

10 % Kraal Manure

Now these mixes are usually for
trees in training. If you have
trees that are almost or are good
Bonsai you should use a finer mix
0SOldzaS &2dz R2y Qi
strong growth that the basic mix
gives(Buwyou can read about this
in Koreshoff) Just highlight the
point about oxygen one of my
favourite stories is a grower once
came around to my house, it was
winter and he showed me three
trees in pots, three of his trees
were dead or dying. | could see
the growing medium was soggy
so | turned the three pots over
and two of them had the

drainage holes blocked with slugs
and snails, whilst the thirdne

had roots growing fronthe hole.
When | showed him that water
was not draining he was shocked.

We managed t@ave two of the
trees but it is a point often
forgotten by newer Bonsai
growers. This highlights the fact
that Bonsai which cannot breath
are just like us, if we cannot
breath we die.

My last point with regard to
potting mixes is that | believe
when you have been collecting
and you have lifted your tree
always collect a good few
handfuls of the soil the tree was
growing in. A small amount
should be added to your growing
medium, just &K | Y R T dzf @
presuming you can see good root
INRPGOGK L R2yQi
of you know about mycorrhiza
which is a symbiotic parasite that
lives either on the roots as a
spider like nest looking like white
strings. This is on a pine. Other
trees have dferent string

colours and some strings are
thicker than others. It does look
like a disease. The mycorrhiza
obtains carbohydrates and
vitamins from the tree whilst at
the same time it makes roots
mdid e¥fidlent &l ﬁives
increased access to soil nutrient
It does this by providing more
absorbing surface on the root
system and breaking down soil
into available nutrients by
producing acids that dissolve
silicates in the soiMycorrhiza is
also able to absorb released ions
and transmit them directly to the
tree.

Not all mycorrhiza is on the
outside of the roots some is
inside the roots. But wherever it
is, it is beneficial to the plant and
the handful of soil you include

1YZ2

with your new tree could just
save it.

Bonsai Growers and
their Environment

Winfried Lu"demann

Allow me to begin with a few
philosophical remarks. Bonsai
growers are unique people: they
are situated at the intersection of
horticulture and art. We are
farmeys/horticulturalists/gardene
rg JAI\?DQWae are artists. We are
not onI% like vwsual artists, who
&réhte a2 '\Zf’vorkY Iih}{tecan be
admired by looking at it, we are
also like musicians, who create
art works that incorporate the
elements of rhythm and time,
andlike poets, who have a story
to tell. ~The most important
difference is that the wual art
work is usually understood as
having to be complete at some
time, while the bonsai tree is
never complete. It always
changes its appearance, from
season to season, from year to
year. That is where the elements
of rhythm and time enter the
discusion. Finally, a tree always
has a biography, a past and a
future, a unique story to tell, and
that is where the narrative
element comes into our art.

As gardeners we work with a
diversity of materials and factors.
On the one hand we make use of
living material, i.e. the plant or
tree. But our material also
includes water, nutrients,
sunlight and shade, the seasons
and weed and pest control.
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What about soil or growing
amount of microbesand fungiin
the soil that are necessaifgr the
well-being of our tree. Aartists
the living material we work with
provides us with leaves,
branches, a trunk, flowers, roots
and dead wood. We also use
artistic devices such as colour,
shape, line, texture, contrast,
proportion and form. As visl
artists we have to be familiar
with these artistic devices at our

disposal. But we have to be
aware of rhythm, time and
narrative as well. The

imaginative use of all these
devices together allow us to
create trees that have that
striking and immediat impact on
the viewer we all strive for.

The one ingredient in the art of
bonsai that is never mentioned is
the one that | should like to write
about here: the bonsai grower or
artist. Bonsaigrowers have to

have horticultural knowledge and

way, reflect YOUR particular
reality and environment, the
environment you identify with,
not one that is not your own.
This means Hat our perception
of our environment and our
response to it is defined by our
landscape and the vegetation we
find in this environment.If we are
sensitive, this landscape and
helped to form our identities.
And when we create, we express
that identity. That means that as
bonsai artists we should not only
try to emulate Japanese and
Chinese models, but also create
typically South African bonsai
trees. (To my mind some of the
dead wood junipers one sees in
photographs of Japanese bonsai
are sculptures,ratar than trees
reflecting an experience in
nature.) A beginning has already
been made by some South
African bonsai growers who are
working in the umbrella thorn
tree or sccalled Pierneef style.
This is excellent (and there is a

GINBESSNEE Y -AGKSA '\é‘}lea}(cﬁ'egl B say about &neef

to be successful. Bonsairtists

have to have skill, a good eye,
keen imagination, creativity, i.e.
artistic talent at their disposal.
But their personality and identity
are also crucial components of
theirprofile as artists. Allowne

to elaborate: All art is a
meaningful response by human
beings to their social, natural and
spiritual environment, with the

aim that such a response be
articulated in a way that can be
communicated to and shared
with others (i.e. with your follow

human beings or even your
spiritual counterpart, if | may use
a religionneutral term). That

means that your art will, in some

and the trees and landscapes he
painted, not all of it uncritical).
But there is more to South
African trees than the Pierneef
and the umbrella thorn tree: |
can think of the wild olive style,
the growth of natalensis wild figs,
the yellowwood (inits forest

variety and ag/egetation will
have free standing tree in parks
and along streets), coral tree,
milkwood, the slender celtis style
or the shrublike karee (rhus or
searsia). And then there are
foreign trees like eucalypts,
pinaster and radiats pines,
Brazilian pepper and jacaranda as
well as oak and plane trees, that

have also become part of our
landscape (not to mention black
wattle and rooikrans or the
various fruit trees that we may
have in our gardens.) | learnt an
important lesson from th late
Siggi Franz, as criticism of a
rather contrived tree shape that |
brought to the club one day.
al[ 221 I G I
flryRaAOFKLISZTE KS
imaginary pot under it and then
you will know what a good
bonsai looks like, and use that as
y2dzNJ Y2 RSt ¢
become second nature to me to
look at trees in this manner. It
emphasises the point that we
should draw on our experience of
nature and landscape when we
work with our trees to a much
greater extent than we do.

In order todevelop this aspect of

our art | should like to suggest
that we as a club embark on a
project in which we collect and

share knowledge about South
African trees. (I know that there
are other growers in the country

who are pursuing similar ideas.
And someof this knowledge has

already found its way into local

bonsai books.)But we as a club
could develop this knowledge in
more detail by sharing our

experience under the following

headings:

1 Typically South African
styles, like the ones
already mentioned:
Pierreef, umbrella thorn,
flat crown, wild olive,
wild fig styles etc. And
we have to describe their
respective geometric
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proportions, as Charles
Ceronio does so well in
his book.

Suitable tree material

and the styles which are
appropriate to them.

(Does one lvays

replicate the natural style
of the tree in the bonsai

specimen, i.e. does an
accacia always have to be
in the umbrella or flat

crown  style? The
Buddleja trees by Louis
Nel prove that this

should not necessarily be
s0.)

Experience about
growing habis and

training techniques, e.qg.
whether the tree sprouts

on dead wood, is suitable
for jin, what kind of

growing medium should
be used, and questions

about fertilizer
preferance, leaf
reduction, defoliation,

healing of cut wounds,
propagation. Shedding of
branches! Pests.

Trees in our area that
could be viewed as
models: e.g. the coral
tree next to the dentist in
Piet Retief Street, the
wild fig in Banhoek Road
close to the Goldfields
residence, the eucalypt
on the market, the oak
tree at the Shell servic
station and on Polkadraai
road, the Natal paper
bark flat crownthorn tree
in the Jan Marais park
and close to the Forestry
Faculty, the fever trees
adjacent to the

Boland Bonsai Kai April 2017

dzy A@SNEAGEQa fAONINE® ¢ KSNB
must be many other
stunning trees in our
area! We should coniie

a catalogue of such trees
(with photographs) and
share it in the club.
Perhaps we could even
organise excursions to go
and view some of these
trees.

Oldest pot plant 'in the world'
repotted - Telegraph

www.telegraph.co.uk/news/ukne
ws/.../Oldest-pot-plant-in-the-
world-repotted.html

The oldest pot plant in the
Royal Botanic Gardens, Kew,
which is believed to be the
oldest in the world, has been
re-potted. The huge

Jurassic cycad,Encephalarto
s altensteninii (i), was
collected by Kew's first plant
hunter Francis Masson, from
the Eastern Cape region of
South Africa in the early
1770s.Jul 30, 2009

| would be prepared to compile

such a database if you would like
to contribute and share your

experence with club members.

The indigenous trees that | have
collected thus far and am
experimenting  with  include *= &
(mixing common and botanical

names and languages): /

soetdoring, kameeldoring, .
nilotica, Ficus natalensis, Ficust
burtt davyi, Kaapse vy (Ficus

tree,wild peach, boerboon, white
stinkwood, yellowwood
(Podocarpus falcatus, latifolia),
Combretum kraussii, kamassie

Natal bHaddernut, witpeer,
hardepeer, kruisbessie, rooi [
ivoor, Transvaal Kkatjiepiering,

witkaree, taaibos, wilde moerbei,
blinkblaarwag n-bietjie,
tambotie

alamy stock photo



http://www.telegraph.co.uk/news/uknews/5933242/Oldest-pot-plant-in-the-world-repotted.html
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Stone Lantern Bonsali
Nursery

On Sunday, Pat with
family and friends opened
the Rudi Adam Memorial
Corner at the nursery.
Rudi's personal collection
is on dsplay and open to
the public in a beautiful
setting complementing the
bonsai.

The layout was designed
by Rozier and finished
with the help of Janit.
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oThere ar e
borders in bonsai.

Fotobronne:

The dove of peace
Bl. 1 Pinterest

flies to palace as #zverskat
Bl. 2 WillemPretorius

humble hOUSG, to Bl. 3 Jannie Hougaard

|. 8 alarmy stock phofo a
ypung as to Old’ t@l 9 MarieLouise du
rich and poor. So

Plessis
does the spirit of

n o

bonsai . O
[ John Yoshio
Naka

Page 9


https://www.facebook.com/Stone-Lantern-Bonsai-Nursery-272378392878280/?hc_ref=NEWSFEED
https://www.facebook.com/Stone-Lantern-Bonsai-Nursery-272378392878280/?hc_ref=NEWSFEED
http://www.goodreads.com/author/show/1256149.John_Yoshio_Naka
http://www.goodreads.com/author/show/1256149.John_Yoshio_Naka
http://www.goodreads.com/author/show/1256149.John_Yoshio_Naka

